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ABSTRACTS 

 

Panel 1A: Cultural Identities in the North 
 

 Paul Cooper: Plain speaking, common sense and boasting how tough you had it 
when you were a lad: the enregisterment of "Yorkshire" dialect 

 
In this paper I discuss how dialect dictionaries can be used to illustrate the enregisterment 

(Agha 2003) of Yorkshire dialect.  Enregisterment is the processes by which language 

features become associated with particular social values; these features can then be used to 

create certain contexts (Johnstone et al 2006).  I examine texts such as Collins’ Northern 

Monkey Survival Guide (2009) which contains humorous discussion of ‘northern’ culture, 

frequent references to Yorkshire and “Yorkshire” dialect, and a ‘northern’ glossary with 

many “Yorkshire” words.  

In considering such texts, I illustrate that several features of “Yorkshire” dialect occur 

frequently and consistently; this leads to the same features receiving overt commentary 

time and again.  As noted by Johnstone et al (2006), this serves to legitimise these features 

as “Yorkshire”.  I discuss several examples of features which receive overt commentary in 

these texts including definite article reduction, /h/-dropping, owt, nowt, and summat.   I go 

on to present a repertoire of enregistered “Yorkshire” features based on the frequency and 

consistency of their occurrences in these texts.  

I also examine examples of commodified “Yorkshire” dialect as these can also be evidence 

for their enregisterment (Beal 2009; Johnstone 2009).  Such examples also shed light on the 

social values associated with certain language features; these can include concepts such as 

‘authenticity’ and ‘friendliness’ (Wales 2006) as well as geographical locations such as 

‘Yorkshire’ and ‘Northern’. 



 Rebecca Andrew: Simple Tales of Village Life: Performing Rural Drama and Place 
Identity in Lakeland 

 
Lakeland, as a predominantly rural region in the south eastern corner of the Lake District, 

has often been characterised ‘as being in the North but not of it’.1  During the inter-war 

years, the region was culturally, as well as geographically, distanced from urban and 

industrialised centres of Northern England; an important factor in the construction of its 

place identity.  Although Lakeland’s sense of place shared a number of characteristics 

associated with ‘northernness’ more generally, it also actively rejected traits closely 

connected to urban life.  This rejection helped to create a moral geography of the inter-war 

Lakeland countryside, where, as an unchanging ‘rural idyll’, the region could offer a 

supposedly more ‘authentic’ cultural alternative to urban areas of northern England.  This 

paper therefore examines an element of leisure culture in Lakeland, which contributed to 

the region’s distinctive sense of place and identity.  In particular, the discussion 

concentrates on the Grasmere dialect plays, which were staged annually throughout the 

1920s and 1930s.  These productions were not simply amateur dramatics in a village setting, 

however; they were distinctly localised events and celebrated an element of culture specific 

to Lakeland, the region’s dialect.  Oral history testimony suggests that the plays were an 

important part of the leisure calendar in rural areas such as Lakeland; they involved villagers 

of all ages, and were a significant activity for a number of young people in the region, whose 

participation was seen as vital to the survival of local traditions.  Dave Russell suggested that 

a ‘live performance’ in dialect, ‘exerted an important and distinctive influence on popular 

perceptions’ of regional identity.2  Much of the existing research on dialect writing has, 

however, tended to concentrate on urbanised areas of northern England.  In contrast, this 

paper explores how dialect plays were an expression of a rural northern identity.  The 

discussion demonstrates how these productions drew upon both the region’s upland 

landscape and its literary heritage, to project a distinctive image of Lakeland to residents 

and outsiders alike.  Not only did the plays regularly receive mention in local newspapers, 

they were also frequently reported in both the national and foreign press.  Analysis of such 

coverage provides insight into how village communities presented or ‘performed’ their 

sense of place and identity to external audiences.  It also illustrates how this rural region of 

the North was represented in the press during the inter-war years.  Contemporary texts on 

rural drama are used to contextualise the analysis and highlight underlying tensions 

between the countryside and the city during this period.  The class dynamics of dialect in a 

village setting are also explored.  The paper contributes to existing debates about the North, 

by offering an account of how regional and local identities were constructed away from 

urban areas; spaces which so often dominate images of ‘northernness’, in both the existing 

literature and the popular imagination. 
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 Sarah Holland: Rural Identities in mid-nineteenth century Doncaster - Perceptions 
and Constructions of Identity 

 
This paper examines rural identity in the Doncaster district of the West Riding of Yorkshire 
during the mid-nineteenth century. It argues that within a broader northern identity, rural 
experiences and identity are significant constructions. Moreover, rural identity was 
comprised of multiple and often inter-related identities, including those relating to region, 
work, culture and the village. Based on detailed and original research of villages within a 
fifteen mile radius of Doncaster during the mid-nineteenth century, this paper analyses 
these multiple identities and evaluates the concepts of perceived identity, projected identity 
and interpreted identity.  
 
The Doncaster district is a neglected area for rural histories, and as such this paper provides 
a new regional perspective of both rural identity and northern rural identity. During the 
mid-nineteenth century, the Doncaster district was still very agricultural. The advent of the 
railways brought some industrial development to the market town of Doncaster, including 
the railway engineering works and food processing industries. Yet agriculture remained vital 
throughout the district. The village case studies were primarily agricultural communities, 
with the accompaniment of small scale industry and micro-commerce. The rural identity of 
the people who lived and worked in these villages was shaped by location, district, work, 
gender, culture, the village and landownership. 
 
This paper will analyse the way in which these rural identities were shaped, by sub-dividing 
them into the different rural identities identified. Regional identities examines the 
Doncaster district and explores the relationship between villages and between the 
countryside and the market town. It argues that any concept of northern identity should 
acknowledge regional differentiation. Work identities includes occupation, gender, wages 
and employment practices, and examines how these created both connections and divisions 
throughout the countryside. Cultural identities, including village cricket clubs, horticultural 
shows and the annual 'feast', demonstrate the forums that brought people together, and 
examines the extent of participation in them. Finally, village identities examines the extent 
to which people living and working in a village identified themselves with that village. It also 
compares the perceived and projected identities, by considering how people identified 
themselves and whether identities were imposed upon them by others. The paper 
concludes with an evaluation of these perceived and projected identities, together with the 
historical interpretation of rural identity, arguing the merit of rural identity within a broader 
northern identity.   
 

 

 

 

 



 Sarah Marden: Objects and Identity: The Maurice Egerton Collection at Tatton 
Park, 1874-1958 

 
The Maurice Egerton collection consists of around 1050 objects of natural history, 
ethnography, archaeology and geology collected by the Last Baron of Tatton on his travels 
around the world in the early twentieth century. It was installed at his ancestral home of 
Tatton Park in Cheshire in the purpose-built Tenant’s Hall.  
 
My PhD research begun in September 2012 aims to create a ‘cultural biography’1 of the 
collection to uncover and share the stories of its journey through time. Whereas most 
biographies tend to exclude information about the identity and motives of the original 
collector, this research aims to document the lives of both collector and collection in 
parallel. The focus on a private collection retained in the private space of the collector will 
show that the act of collection building is irrevocably tied up with the identity building and 
self-representation of the collector.  
 
This paper will evaluate the collection and exhibition space as tools that can communicate 
Egerton’s identity as a Northern aristocrat and collector. First impressions can be gleaned 
from the types of objects he considered appealing, showing a unique development and 
deviation from the collecting traditions of his ancestors and peers. It also examines the 
active process of collection as an assertion of identity. The variety and obscurity of countries 
visited and cultural exchanges with native peoples show Egerton breaking the boundaries of 
the life he was groomed for in the North West. This paper draws comparisons with the 
activities and pastimes of his contemporaries and equals of status in Cheshire. There was an 
unusual solidarity amongst neighbouring aristocrats faced with a decline in their fortunes 
and influence. This paper questions how Northern identities were transmuted as they 
abandoned Cheshire for Kenya, and locates Egerton’s position on the side-lines of the 
decadent and infamous ‘Happy Valley’. 
 
Finally, this paper examines the creation of an exhibition space for the Egerton collection, 
exploring how the objects were used as the public façade of a private person. It will address 
why Egerton chose to make his display at Tatton Park when he had effectively rejected his 
lifestyle and responsibilities there. Studying the physical creation and layout of the space of 
the Tenant’s Hall exposes ambitious pretentions, both in Egerton’s perception of the 
importance of his collection, and in the importance of himself. His interpretation of the 
objects inside the Hall and the demographic of his selected audience reflect his need to 
share his understanding of the world, and establish his relevance within it.  
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Panel 1B: Memorialisation, Religion and Identity                        
 

 Jessica Knowles: Death in the North: Tomb Monuments as an Expression of 
Regional Identity 

 
In 1405, the citizens of York joined their archbishop and the northern nobility in a rebellion 
against the rule of Henry IV. In 1536, York and the North once more rose in protest. These 
revolts had specific, political, causes, but an underlying culture of separation can be seen. 
Previous work has seen this separation in documentary sources but the material culture of 
the fifteenth century shows a clear northern identity, clearly differentiated from southern 
trends. Recent scholarship on tomb monuments has suggested this distinction between 
northern and southern styles. This paper will use a case study of a single parish church in the 
fifteenth century to provide a clear basis for the continuous identification with the regional 
community. The church of All Saints North Street is an urban parish, some of the 
parishioners of which were merchants who traded across England and Europe. With all the 
influences these men would have had, the choices they made display a deliberate and 
known identity. There is evidence for over thirty medieval tombstones in the church, ten of 
which can be clearly ascribed to fifteenth-century individuals. Across the mediums of stone 
and brass, these monuments show northern styles and workshops in their material and 
execution. This paper will explore the choices of these parishioners, concluding that the 
fifteenth century tomb monuments of All Saints North Street suggest a conscious decision to 
present a highly visible northern identity within the parish church. It will use an 
interdisciplinary approach, combining historical and art-historical sources to provide a 
comprehensive view of the church over the period and a case study from which to explore 
wider trends. 
 
 

 Dennis O’Keefe: Poor Men’s Cathedrals or Temples of the Devil? Church Cricket 
Clubs, Grounds and Identity in Halifax and the Calder Valley, 1860-1920 

 
Sport is widely recognised by historians such as Jack Williams, Jeff Hill and Dave Russell, as 
an important source of identity and one which has contributed significantly to perceptions 
of the North of England. One sporting characteristic which distinguished the North was 
league cricket which, as late as the 1960s, was rare in the South where it was considered - or 
at least by its cricketing oligarchy - as overly competitive and redolent of the evil of 
professionalism. In the formative decades of the popular game in Halifax and the Calder 
Valley, church cricket clubs, which enthusiastically embraced leagues, were similarly 
associated with the North.  
 
While accepting that identity can be highly nuanced and that people may associate 
themselves in such a way with different organisations and other aspects of their life, this 
paper examines the role of church cricket clubs in the creation of identity based on place 
and, in particular, the function of space - their grounds - in this process. Academic writers’ 
attentions have been attracted by ‘first-class’ grounds (those of test, county and Oxbridge 
cricket, especially Lord’s) but there has been very little interest shown in the far more 
representative voluntary sector of local cricket. Moreover, the grounds of small local clubs 



in this area of West Yorkshire, of which those of churches were very largely typical, 
appeared not in the gentle, rolling pastures so beloved of cricket eulogies but in a harsh 
moorland terrain dominated by the factory system.  It is argued that grounds were not only 
vital to the very survival of clubs but also central to their development and to the evolution 
of grassroots cricket in the area in a manner that reinforced the northern sporting image of 
contest, tangible reward and spectatorship. The case will also be made that for clubs 
originating in religious organisations, grounds were a large factor in the engaging of the 
wider community and a consequent shift of identity from church (and perhaps religious 
denomination) to village or town. And so, in a small way were promoters of secularism.  
 
 

 Lucia Morawska: The Other Northerner, Investigating the Identity of a Jewish 
Community in Bradford 

 
Bradford was once a quintessential Yorkshire city, the wool capital of the world. This was a 
trade that originated in 14th century Yorkshire and Bradford, a city full of Yorkshire grit, was 
the cradle of the Industrial revolution which has forever changed the face of Britain. Yet, 
there is a connection which at first seems to be odd, almost unimaginable, a story that 
reveals local collaboration which, it may be argued, led to the development of a 
multicultural society in the region: That of the Jewish settlement in Bradford.  
The Jewish community of Bradford has now lost key amenities such as shops, social and 
cultural clubs, one of the synagogues has recently been deconsecrated and consequently 
sold, the other has so far survived, mainly as a result of a financial aid from the Muslim 
community and its cemeteries fall into disarray. However, it was the German Jews who first 
came to Bradford in the 1820s that did so much to shape and build Bradford, Jewish 
migrants who largely contributed not only towards its wealth and prosperity but also 
towards its cultural and social development. While the Jewish community of Leeds and 
Manchester was of predominantly Eastern European origins - a large group of peddlers and 
unskilled workers who hoped to liberate themselves from oppressive governments and 
economic and political hardships - the Jews of Bradford were already prosperous, middle-
class German merchants. They were neither orthodox nor fiercely nationalist.  
 
The Jewish Chronicle of 11 August 1865 claimed when relating to the Jews of Bradford, that 
‘[they] do not want to pass for Jews although every child in Bradford knows them to be 
Jews’. This quotation illustrates a growing class of well educated, affluent Jews whose aim 
was to assimilate, adapt and blend into to the local community.  In this paper, I argue that 
the arrival of the German Jews in Bradford marks the beginning of multiculturalism in 
Yorkshire. In many ethnically diverse cities in Britain (Bradford being a great example), 
multiculturalism is often associated with conflict and violence as well as aspirations of 
dominance. Yet, Bradford’s past reveals a different story - a tale of collaboration that 
distinguishes it from other parts of northern England - that gave rise to the growth of the 
city of Bradford in economic and in cultural terms. Finally, I also argue that Bradford’s 
demographic shifts over the last century have been at the core of changes in the general 
perception of northern England as a whole - in addition to changes in northern identity – 
which has moved away from references to the clichés that have their roots in the industrial 
revolution, and more towards an awareness of the widespread cultural diversity that now 
exists in the north.         



 Lynn Macgill: A True Method of Spirit Culture? : The Progressive Lyceum, A Sunday 
School with a Difference 

 
An often overlooked, yet important nineteenth-century group was the Spiritualists. The first 
Spiritualist Church in England was opened in 1853 in Keighley; a northern industrial town situated in 
West Yorkshire’s Aire Valley. Spiritualism was brought directly to Keighley from America by David 
Richmond, who lectured on the subject at the town’s Working Men’s Hall. David Weatherhead, a 
former Chartist agitator attended the lecture and declared that Spiritualism was a ‘working 
religion’.1 Keighley was a town that fostered many socialist freethinkers. Chartist views ‘had been 
strongly held by townsmen who afterwards proudly wore the milder term “Radical”’.2 Owenite 
lectures held at the Union Store in 1829 resulted in many local people turning away from the Church 
and other governing bodies.3 Keighley was known to be a hot-bed for Methodism and dissenting 
sects. Consequently, Spiritualism took hold in an area of fertile ground. It then spread southwards 
along the Aire Valley following the worsted line from Keighley to Bingley, then onto Shipley and 
Bradford. Northern worsted mills were large and employed hundreds of people, including many 
disparate immigrants. In the industrial north where mortally was high, Spiritualism tended to gain 
followers from those who were grieving. But it also appealed to those wanting an alternative 
religion, or simply seeking entertainment at a time when leisure distractions were few. Spiritualism 
was the ideal religion for the church-emancipated working class as it was a religion with little 
theology,4 Rooted in Christian belief, it was an independent religion that had no clergy, or hierarchy, 
and believed in equality for all people. With this in mind, Spiritualism empowered women as 
mediums. Women were thought to be naturally suited as mediums as they were supposed to be the 
weaker and more impressionable sex. While medium-ship challenged traditional gender roles of 
domestic and submissive women, it presented women with an opportunity to speak out while 
seeming to remain passive, thus control was by confinement.5  As well as the Spiritualist Temple, the 
Spiritualists also opened a Lyceum, or Spiritualist Sunday School, otherwise known as a People’s 
University. The Lyceum differed from other Sunday schools in that concern was not only invested in 
saving souls; individual mental and physical well-being were of equal importance. Although the 
Lyceum was intended for people of all ages, children were the main attendees. The Lyceum 
approach was holistic. Its mission was to improve an individual’s physical body, mental ability and 
purity of the soul. Spiritualists believed that the earth body needed to be cared for first, and only 
after that, could the soul be nurtured.6 Their belief was that through care-of-the-self, an internal 
awareness would grow. It was hoped that self-knowledge would encourage self-governance, and 

moreover, self-governance would aid individuals to present a clean outward appearance, thus 
reflecting a vision of moral cleanliness and spiritual worthiness.7 Though this vision was shared by all 
Sunday Schools, the Spiritualist Sunday School catered for the whole person; body, mind and spirit. 
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Panel 2A: Edgelands and Borders: Defining Space and Place               
 
 

 Jane Rowling: Physical and Imagined Spaces of the North: The Reactions of the 
‘Farming Community’ in Wharfedale to Urbanisation and the Rise of Commuter 
Culture since the First World War 

 
Lower Wharfedale, in West Yorkshire, is an area of stark contrasts. The south edge of the 
valley is bordered by the industrial cities of Leeds and Bradford, whilst the north side is 
moorland. Throughout the twentieth and into the twenty-first centuries, this area has been 
affected by the creep of urbanisation, the rise of commuter culture, and the development of 
the tourist industry. The effect of these changes upon the rural, farming population of the 
locality can be viewed in two ways: the argument for rural decline is well known, but an 
alternative view suggests that decline in numbers did not equate to qualitative decline, and 
that in fact it may have led to a cultural retrenchment, forming stronger network bonds 
through a more strictly delineated, if scattered, ‘community’.  
 
This paper is based on oral history evidence from local farming people, supported by 
descriptions from twentieth-century writers and documentary evidence including the 
National Farm Survey, customer lists from local agricultural businesses, and photographs. It 
argues that the farming community in this part of northern England in the twentieth century 
adhered closely to the principles of scattered communities set out by the early twentieth-
century German philosopher Walter Benjamin, in that it was heavily dependent upon 
tradition, upon shared specialist knowledge and information, and a sense of ‘togetherness’, 
but it was also able to redefine itself according to the contexts in which it found itself, in 
terms of wider national and international events. This flexibility of definition means that the 
farming community could perhaps be best described as ‘elastic’, as it could expand to 
include those who entered in the special context of war and agricultural controls, but could 
‘snap’ back to exclude them in peacetime contexts without any apparent sense of 
contradiction. This elasticity also caused a reactionary contraction associated with the 
decline of traditional rural crafts and their practitioners, and growing interactions with the 
non-farming communities which increasingly shared this rural space. This has resulted in 
differing perceptions of space, in which a ‘next door neighbour’ might live on the other side 
of a cluster of new houses, and ‘farmer only’ spaces such as the auction marts are protected 
by layer upon complex layer of cultural norms and traditions which allow insiders in this 
community to identify one another.  
 
The paper will address the way that this rural community adapted and changed to survive in 
close proximity to cities which epitomise the stereotypical, industrial North. It will conclude 
by examining the way that the community, informed by its history, continues to exist today, 
and how rural and urban continue to interact in the twenty-first century. 
 

 

 



 Daryl Martin: Peripheral visions: new lyrical portraits of the North, remote and near 
 
This paper positions two recent collections of writing about the North-West of England 
within a lineage of re-visioning, re-evaluating and re-enchanting landscapes that have 
hitherto been peripheral to our cultural understandings of place. Written by poets, the 
essays in Paul Farley and Michael Symmons Roberts’s ‘Edgelands’ and Jean Sprackland’s 
‘Strands’ offer lyrical portraits of, respectively, the outer edges of the North-West’s major 
conurbations and the estuarial beaches of the coast between Blackpool and Liverpool. Both 
books re-appropriate landscapes in ways that are reminiscent of the precedent set by 
Wordsworth and Coleridge, in their ‘Lyrical Ballads’, to recalibrate the cultural 
understanding of the Northern English Lake District from an ill-defined wilderness to 
topographies of sublime affect. This paper makes a case for viewing these recent collections 
as new examples of the ‘poetic politics’ Walter Benjamin found in the best of Surrealist 
writing; certainly, one can detect in their texts an implicit defence of the place of the poetic 
in articulating and shaping demotic understandings of the landscape, in much the same way 
as Wordsworth and Coleridge sought to re-claim the landscape through language for a 
wider population over two centuries ago. Separately and together, Sprackland and Farley 
and Symmons Roberts provide ambiguous allusions to the region’s industrial pasts, 
documenting their physical remains and everyday relics in these shifting spaces of the 
contemporary period. They offer compelling arguments for the significance of material 
objects in narrating regional histories, as well as the importance of bringing peripheral 
spaces (and our embodied experiences of them) into culturally rich portraits of place. They 
work to re-adjust conventional understandings of the North-West of England, based on 
monolithic and monochromatic portraits of overly-familiar urban and rural settings, and 
articulate instead more sensually attentive and complete renderings of the region, in its 
complexities and its pluralities. 
 
 

 Jenna Schultz: Maintaining the North: Identity and the Scottish ‘Other’, 1586-1660 

 
Through dynastic accident, England and Scotland were united under King James VI and I in 
1603. To smooth the transition, the king attempted to create a unified Great Britain by 
calling for the elimination of the Anglo-Scottish border. Yet his project had a narrow appeal; 
the majority of the English populace rejected a closer relationship with Scotland. Such a 
strong reaction against Scotland resulted in a revived sense of Englishness. This is best 
evidenced in the northern counties where the border remained a sharp dividing line.  
 
In Maintaining the North, I examine how the border contributed to the process of Northern 
identity formation through the Scottish “other.” The paper will discuss the effects of the 
burgeoning fields of travel and cartography. Both genres increased in popularity and 
importance during the period, providing a unique perspective to the topic of Northern 
identity. I argue that evidence in various textual and visual works proves the power of the 
border as a symbol and demarcation between “us” and “them.” Though surely many of the 
Northerners were unaware of these maps, the presence of surveyors in the region signified 
the importance of creating boundaries. Topographical and chorographical descriptions are 
also mirrored in local accounts of raiding and clan feuding, denoting the significance of 
physical geography and customary boundaries. While it is easy to assume that the 



importance of the border disappeared as England and Scotland became accustomed to 
union, quite the opposite occurred: the border’s symbolic meaning remained powerful. The 
events of 1603, as well as the Wars of the Three Kingdoms, compelled the English to create 
a more rigid border, which directly affected Northern counties and their sense of identity. 
 
Other historians have examined the border, but have only taken into account the actions of 
the Tudor government and the effects of its policies in the north. Such works fail to take into 
account the significance of the Scottish “Other” and ignore the border’s significance as a 
region and as a symbol of Northern identity. This paper seeks to accomplish an analysis of 
these complex dynamics by studying identity away from the center and understanding the 
process of early modern nation building. 
 
 
 

 Jennifer Peacock: It’s grim up North’: perceptions of the character and society of 
the ancient Brigantes, and that of the contemporary North 

 
The ‘North-South divide’ is long-lived. It has been central to studies concerned with the 
impact of the Roman Conquest on ‘native’ Iron Age groups. The extent to which the region it 
was incorporated into and interacted with the administrative systems of the Empire was far 
less complete than in the South. As a consequence the North is often defined by its ‘Other-
ness’ in the majority of archaeological dialogues. This paper explores the character of the 
region by considering long-lived – often negative – Northern stereotypes within the context 
of Iron Age and Roman archaeology. It is underpinned by the understanding that regional 
identities emerge from external and internal perceptions, and their repetition can lead to 
the perception that generalisations or stereotypes are in fact truth. The paper takes a 
historiographical approach, tracing a shift from traditional interpretations which portrayed 
the ‘native’ population as uncultured and poor – even in comparison to their Southern 
contemporaries – to those which, in an attempt to empower them, have emphasised their 
‘Celtic-ness’ by searching for the Brigantes. Yet the reality is that despite broad, region-wide 
similarities there were a number of smaller-scale, local traditions of settlement and society 
which are particularly conspicuous on either side of the Pennines. The inhabitants of the 
North continue to have a strongly-rooted ‘sense of place’ to this day, which is defined by 
their situation within the wider Northern landscape, and this seems to have been much the 
case in the Iron Age and Roman periods. This paper demonstrates through the examination 
of both ancient and modern identities that, rather than viewing the North as the ‘Other’, we 
need to value its own particular merits. If we do so, perhaps we can begin to move beyond 
the idea that ‘it’s grim up North’.  
 
 
 
 
 
 
 
 
 



Panel 2B: Expressions of Northernness in Popular Culture                   
 

 Duncan Hay: A North-West Passage: Notes on the Possibility of a Mancunian  
   Psychogeography  

 

In 1962, the Parisian avant-garde group the Situationist International declared that they 
wished to discover a ‘“Northwest Passage”’1 to a total revolution in the practice of 
everyday life. Building on western libertarian Marxist thought, they wished to bring about 
the circumstances in which society could be reshaped around the principles of desire and 
free play rather than the circulation of commodities, work, and profit. Of key importance to 
this project was the concept of ‘psychogeography’, defined as ‘the study of the precise laws 
and specific effects of the geographical environment, consciously organized or not, on the 
emotions and behavior of individuals’.2 By drifting through the city, determining its 
atmosphere and character, the Situationists hoped to formulate a comprehensive critique of 
urban space from which would emerge new forms of architecture and habitation more 
conducive to the coming new way of life. As the slogan went, ‘the hacienda must be built.’3 
More recently, psychogeography has been re-appropriated as a literary praxis by writers 
such as Iain Sinclair and Will Self, who have used the concept as a tool for the exploration of 
London’s suppressed or contested geographies and histories. Psychogeography has arguably 
always been as much about literary and artistic works as it has been about urban space, yet 
what contemporary literary psychogeographies elide is that such practices were not devised 
for the production of art but the fundamental rethinking of the basis of a whole mode of 
living. 
 
This paper will attempt to steer another course: Manchester popular culture suggests a 
lineage between the city and the Situationist International, the anticipated Haçienda [sic] 
finally being realised as a nightclub in Manchester. Following the eventual bankruptcy of 
Factory Records, today the club enjoys a half-life as a block of luxury flats. This uneasy 
progression from radical politics, through popular culture, to property speculation opens up 
the possibility of a detourned cultural history of psychogeographic thought in Manchester. 
Taking the Situationists’ desire to discover a Northwest Passage literally, this paper will 
therefore begin to outline the lineaments of a critical, materialist, and distinctively 
Mancunian psychogeography; to imagine what it might look like and where it could lead. 
 
 
 
 
 
 
1 

Anon., ‘The Counter-Situationist Campaign in Various Countries’, in Situationist International Anthology ed. 
and trans. by Ken Knabb, (Berkeley, Calif.: Bureau of Public Secrets), pp. 111-114 (p. 113). 
2 

Guy Debord, ‘Introduction to a Critique of Urban Geography’, in Situationist International Anthology, pp. 5-8 
(p.5). 
3 

Ivan Chtcheglov, ‘Formulary for a New Urbanism’ Situationist International Anthology, pp. 1-4 (p. 1). 
 
 



 Darryl Leeworthy: The Dragons of the North: Rugby League, Soccer, and the 
Appropriation of ‘Northernness’ in South Wales, 1900-1939 

 
Speaking in 1934, the vice-chairman of the Rugby Football League Council, Tom Ashcroft, 
reflected on the regular failure of his sport to spread beyond its northern borders. ‘There 
lies before the Rugby League’, he said, ‘a time of great possibilities and it behoves us to be 
prepared for and equal to any occasion that may arise’. He continued: 

 
It has always been a disappointment to me that we have so far failed in South Wales, for 
this district, in its industrial conditions and its love of rugby is, to my mind, more like 
Lancashire and Yorkshire than any other part of the British Isles. 

 
Since the Great Split of 1895, rugby league has been the nearly-game of industrial South 
Wales. Appearing, suddenly, in the Edwardian decade and again amidst the turmoil of the 
miner’s lockout of 1926, league offered a model of community-level sporting practice 
divorced from the autocratic perceptions and antagonisms of rugby union and paved the 
way both for the development of soccer as a major working-class activity in the region and 
the commercial revolution of the 1930s spearheaded by greyhound racing.  
 
The appropriation of these quintessentially ‘northern’ sporting activities was accompanied 
by the migration of northern players, by the regular visits of northern clubs and their fans, 
and the transfer of South Wales from a sporting world dominated by the South-West of 
England into one that took cues from the North as well. It was a physical appropriation as 
much as one set amidst fluctuating, malleable identities.  
 
The heart of the paper consists of two case studies – the first considers the life story of 
Edward Dalton, a soccer player from Manchester who formed part of Pontypridd 
Association Football Club; the second considers the broader development of rugby league in 
the region. Thereby, the paper explores the making of South Wales’ sporting northernness 
in the early years of the twentieth century and the extent to which this ‘imagined 
community’ challenged existing perceptions of local identity, sporting and industrial. In 
doing so, then, it argues that the idea of the north – industrial, physical, masculine, 
communal – and its place within the broader British community resonated strongly as South 
Wales made and remade its identity and society amidst the tragedies of war and economic 
slump. 
 
 

 Het Phillips: Everybody Hates a Tourist: the Northern as Commodity in Pop-Cultural 
Representations of Peter Sutcliffe and the ‘Moors Murderers 

 
In this paper I will use popular representations of murder cases to examine regional and 
class-based attitudes towards gendered subjects in late 20th and early 21st century British 
entertainment. I will discuss the ways in which geographically specific themes of spectacle, 
tourism, exoticism and kitsch emerge from representations of non-fictional northern serial 
killers in late-capitalist popular culture. The cases I examine are those of ‘Yorkshire Ripper’ 
Peter Sutcliffe (who murdered 13 women and assaulted 7 more, many of whom were sex 
workers, in 1970s Bradford, Leeds, Sheffield and Manchester) and ‘Moors Murderers’ Myra 



Hindley and Ian Brady (who abused and murdered 5 children and young people in 1960s 
Manchester).   
 
My aim is to delineate a cultural imaginary which I identify (with apologies to Edward Said) 
as ‘Northientalism’. The term encapsulates the main thrust of my doctoral research 
(drawing on the works of Dave Russell and Stephen Wagg amongst others): namely, that 
representations and experiences of Northern identities are shaped within a quasi-
postcolonial set of power relations with an equally fluidly constructed ‘South’, which 
nevertheless comes to define the North and position it (and be positioned by it) as its 
cultural ‘other’. To illustrate this proposition, my paper will present these notorious 
‘celebrity’ Northerners who have been repeatedly and diversely reproduced as kitsch, mass-
cultural artefacts. Despite re-presenting tokens and tropes that (a south-produced, or 
normatively southern-inflected) popular culture recognises as Northern, these class and 
gender inflected cultural constructions of the Northern have nevertheless become 
emblematic of an essential ‘Northern-ness’: one whose inherent ethos is as both consuming 
capitalism subjects and consumable capitalist objects. 
 
Taking examples from literature, film, music and print (as well as art and visual culture) 
produced both at the time of the crimes and in the last decade of the twentieth and first 
decade of the twenty-first centuries, I will investigate how depictions of these criminals 
exemplify a construction of the northerner and of imagined northern space in ways that 
extend beyond these specifically criminal and sensational examples. Rather, these examples 
are emblematic of ubiquitous tropes in the cultural construction of northern spaces, and the 
complex figure of the British and English northerner. I will use accounts of these criminal 
cases to exemplify more broadly the ways in which class, space, commodity culture and self-
fashioning intersect, within specific genres to construct the cultural meaning of the ‘North’ 
in late-capitalist Britain. I will specifically focus on the television satire Brass Eye (1997), the 
graphic novel From Hell (1999), the quasi-documentary film Peter: Portrait of a Serial Killer 
(2011), the true-crime new-journalist faction Beyond Belief (1967) -- as well as making 
reference to other examples. Through these I will demonstrate that the notorious northern 
celebrity is the exaggerated version of a far broader discourse of gendered classism and 
regionalism, and the ways in which genre and the politics and aesthetics of popular culture 
and kitsch, overlap in the representation of northern and criminal figures of fascination. 
 
 

 Paul Wilson: The gentleman's a member': place, words, memory and the problems 
of association 

 
The Working-Men's Club (WMC) is a place most often associated with a particular image of 
'northernness'. Its institutional identity is one often defined in and by an impression of its 
members: parochial, archaic, sexist and predominantly soaked in drink. 
 
The WMC is often embedded within a particular community - predominantly located in an 
urban area and situated in close proximity to members' homes and near where they might 
once have worked. The Club becomes a site where a distinct cultural identity is forged 
through proximity and spatial association. Furthermore, Brian Stock's concept of a 'textual 
community' helps to define a northern WMC identity which is further defined and 



performed through text, words and utterances (in particular the Club membership rules).  
 
Significantly, given that it acts as a fixed point at which the lives of members intersect, the 
Club serves as a cultural frame for (identity via) autobiographical memory and facilitates 
what Jose Van Dijck describes as an integration of the sociocultural with the personal. The 
act of attendance, therefore, is inherently linked with this shared construction of 
community and, consequentially, the establishment and development of identity as a 
byproduct of affiliation. With such interactions, the Club acts as a space within which 
identity is continually (often tangentially) discussed via a fluid set of collective and 
collectivised performative memory practices. Here, self and community identity are often 
explicitly reinforced, either historically or as a deliberate provocation against an external 
'other'. 
 
Through a mix of testimony and typography, the presentation seeks to identify a particular 
northern identity which might only be located within the slowly decayed / decaying ruin of 
the Working-Men's Club. It aims to locate a particular narrative of club life, a distinct sense 
of identity and its' associated traces which might otherwise go unnoticed. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



Panel 3A: Spending Spare Time in the North: Music, Fashion 
and Leisure    
 
 

 Stephen Etheridge: Where the Brass Band is Beloved’: The Pennine Brass Band and 
the Working Class, a Study of Cultural and Regional Association, c. 1840-1914 

 
In 1889 Wright and Round, wrote, in their Amateur Band Teacher’s Guide and Bandsman’s 

Adviser: 

 

In this district (Manchester), our amateur bands are composed of horny-handed  
working men exclusively […]. I mean factory-men, forge-men, colliers and so on.  
We never expect to have a man as a member who ‘sets his living with his coat  
on’ […].1 

 

By 1914, The British Bandsman stated, ‘it could not be denied that the cradle of the brass 
band was on the slopes of the Pennine Chain.’2 Brass bands were a national movement; 
nevertheless, the home of brass bands was in the manufacturing districts of the north. This 
paper will examine the movement’s own journals, and the wider musical press, to explain 
how metonyms of working-class identity emerged in this period through reportage of brass 
bands’ activities. People loved to read about music in journals that gave substantial column 
space to music, around two-hundred titles. Reading became central to the daily routine, 
becoming part of the ‘normal furniture of life for all classes.’3 Therefore, musical journals 
became agents in the creation of musical ideas of class and region. 

Brass bands were neglected when exploring class identity, Gareth Steadman-Jones saw the 
emphasis was with politics and class struggle.4 Despite work by Trevor Herbert, Dave Russell 
and others, from 1996-2006, social history and musicology journals published few articles 
that dealt with the social history of music. This paper partly completes that gap, and 
answers the Magazine of Music, who, in 1892, stated, ‘there are many wide questions 
connected with these bands-the influence on their members, on their home life, on the life 
of the neighbourhood, which we must leave to be answered […].’ 

 

1 Wright and Round’s Amateur Band Teacher’s Guide and Bandsman’s Adviser (Liverpool: Wright and Round, 
1889), 11 
2 The British Bandsman (18 April 1914), 349. 
3 Lucy Brown, Victorian News and Newspapers (Oxford: Oxford University Press1985), 273. 
4 Gareth Steadman Jones, ‘Working-class culture and working-class politics in London, 1870-1900: notes on 
the remaking of the working class,’ in, Gareth Steadman Jones, Languages of Class Studies in working class 
history, 1832-1982 (Cambridge: Cambridge University Press, 1983), 181. 
5 Magazine of Music, 9/4, (April 1892), 62-63. 
 
 



 Kelly Waterhouse: Sorrow Songs in the South Yorkshire Coalfield: The Northern 
encounter with Black America 

 
This paper is based upon ethnographic research and oral history interviews with members 
of the Northern Soul scene, each of whom lived within the South Yorkshire coalfields region 
during the 1960s to the present.  
 
Northern Soul was a music culture that emerged in the North of England during the mid to 
late 1960s. Perhaps best known for its iconic clubs such as the Wigan Casino, the spectacular 
dance style, or maybe for the amphetamine use, criminality and explicitly working class 
character, for most members of the Northern Soul community, it was about Black American 
Soul music. To be precise, it was Soul music created by predominantly Black men and 
women during the Civil Rights era, which had evolved over time from the sorrow songs (or 
‘negro spirituals’) through to Gospel, Blues, and then Soul. Each of the interviewees 
remember the moment they first heard a Soul record as a profoundly physical experience. 
Therefore, taking the view of W.E.B. Du Bois that Black American music was instilled with an 
un-transcribable element, a spiritual ‘feel’ that provoked an profound empathy within those 
who found familiarity with ‘sorrow’, this paper will argue that many people in the South 
Yorkshire coalfields found the means to express their sense of cultural and socio/economic 
oppression through Northern Soul culture. It will demonstrate that within the concert halls 
of Miner’s Welfare clubs in Barnsley, Trade Union Clubs in Sheffield, and Scout huts and 
village halls in Rotherham, young men and women interpreted lyrics about the political 
disempowerment and economic oppression of Black people, and used these lyrics to 
describe their own experiences of working class life in the North. It will argue that many 
men and women felt inhibited and culturally de-valued by their regional accents and 
manners of speech, hence they found emotional advocacy in song lyrics that expressed the 
yearning for love, the pain of loss, and the need for sexual fulfilment. It will address the 
ways in which Black America was experienced differently between men and women. In 
particular how men copied the exuberant dance styles of Black American artists who toured 
the Working Men’s Clubs in the North during the 1960s, and created a dance style that 
expressed the cultural fusion of Black American culture and Northern working class 
masculinities. Also, how women formed extensive, long lasting support networks. And, 
based on their views that they shared a mutual experience of gender and class oppression 
with Black American women, how they formed an inner culture that mirrored the beliefs of 
Black American feminisms, suggesting that perhaps a white working class Womanism 
existed within this region. However, this paper argues that ultimately, this Black American 
experience was largely imagined from song lyrics fused with historical representations of 
the Black ‘other’, and pieced together with symbolic portrayals of Black hyper-sexuality in 
popular culture during the 1960s and 1970s. Yet despite this, the Northern Soul community 
maintained this imagined empathy for nearly fifty years, meaning that since the mid-1960s 
the idea of ‘Black America’ forged an essential element within the cultural identity of this 
region. 
 
 
 
 



 Ben Wilcock: “They Favour Not the London Styles”: Fashion, Identity, and the 
North of England, 1720-1780 

 
This paper is drawn from my doctoral research on the consumer markets of towns in the 
North of England throughout the eighteenth century. The historiography of provincial 
consumption has, until recently, almost universally assumed deference to the fads and 
fashions of London from consumers in the North. However, this regional study suggests a 
much more complex and varied narrative and argues that investigating the behaviour of 
consumers and suppliers can tell us a lot about a region’s development, both in terms of 
physical space and civic identity.  
 
Concentrating on the pre- and early-industrial North West, this paper will show that in 
rapidly expanding towns such as Manchester, independence and affordability were the 
principal driving forces, and regional modes, styles and customs were championed by 
consumers of all social and economic backgrounds. In most established centres for trade 
such as Liverpool, closer scrutiny was given to the styles of the capital, but for more 
complicated reasons than crude emulation. Through exploration of newspaper 
advertisements, maps of shopping districts and personal accounts from residents and 
visitors, this paper will identify differences between markets within the region and will 
highlight the importance for town- and region-specific case studies to strengthen a 
collective understanding of provincial trade in Britain. 
 
 

 Nathan Booth: Romance, fatherhood and grief “beyond t’Brushes”: Walking and 
masculinity in mid-Victorian Stalybridge 

 
For James Knight, a young Stalybridge schoolmaster working in the 1850s and 1860s, 
walking was both a necessary part of everyday life and a means of expressing his identity. 
When undertaken as a solitary leisure activity, walking provided a space in which Knight 
could privately reflect upon or manage his emotions; whereas with male friends, ‘strolling’ 
offered a chance to develop homosocial networks and be recognised about town.   
 
The Industrial Revolution gave rise to townships of thousands where villages and hamlets 
had stood decades earlier, but the development of these towns was still shaped by the 
topography and natural boundaries which had underpinned the earlier settlements. This 
was particularly true of Stalybridge; the mountainous landscape in which it was situated 
dominated depictions by social commentators and shaped the leisure practices of its 
inhabitants. Local historian James Butterworth wrote in 1831 that the town was “a wild and 
romantic region, interspersed with bold hills and Moorish gullies separating them.” 
Stalybridge’s position in the foothills of the Pennines and on the north-west boundary of the 
Peak District influenced the character of the town. For James Knight, traversing this 
distinctively northern terrain both underpinned the mundanity of the everyday and 
permeated the major events of his social and family life. It provided an arena for public 
display and personal introspection. Whether he understood or was conscious of it, Knight’s 
passion for the northern countryside was a key aspect of his development as a young man in 
the mid-nineteenth century. 
 



This paper engages with the emerging discourse on subjectivity and emotion in gender 
history. It examines three aspects of Knight’s walking practices in relation to the experience 
and construction of masculinity. First, the schoolteacher used his knowledge of local 
topography to arrange discreet romantic encounters. Secondly, Knight used walks into the 
nearby countryside to express or contemplate his emotions in response to personal tragedy. 
Finally, ‘strolling about town’ with companions represented a means of consolidating male 
social networks. Knight’s diary extracts allow one to examine both text and actions to 
reconstruct emotional experience. They affirm the significance of the northern landscape in 
shaping everyday life, hint at the ways in which young men in the nineteenth century 
processed emotions, and uncover contemporary attitudes to romance, fatherhood and 
grief. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



Panel 3B: Northern Identities in Industrial Landscapes                      
 
 

 Ben Roberts: “I put the iron in Ironopolis”: Forging group identity through industry 
in mass-migration Middlesbrough, c.1881-1931 

 
In 1801, the population of Middlesbrough was less than 25. A century later, the town was an 
industrial powerhouse and home to over 91,000 people. After being developed as a planned 
settlement in 1830, the discovery of iron ore in the nearby Eston Hills in 1850 transformed 
the landscape - as blast furnaces and chimneys dominated the skyline, attracting thousands 
of people from all over the United Kingdom to the place which William Gladstone called the 
‘Infant Hercules’ in 1862. The one thing that united these migrants was their connection to 
the iron industry. Otherwise, they had little or no connection to the town, the region and in 
many cases, the north itself. The mass-migration to Middlesbrough challenged traditional 
notions of identity and left little room for connection to pre-existing definitions of 
“northernness.”  The utilisation of pride in the iron industry as a vehicle for the promotion 
of local identity in Middlesbrough facilitated connection to the town and group identity in a 
community of first and second generation migrants. In particular, this was also 
complimented by external perceptions of the town as a dirty, smoky frontier wilderness, 
which in response, encouraged local views of the smoke as a source of pride in their shallow 
collective past, satisfaction in the present and hope for the future.  
 
This paper examines the manner in which the iron industry itself and in particular the smoke 
it produced became central to perceptions of collective public identity and community in 
Middlesbrough. In particular, it considers the Middlesbrough 50th anniversary jubilee of 
1881 and centenary of 1931 as showcases and celebrations of local identity with industry at 
their hearts. Both events came at times of economic uncertainty – an iron trade deficit in 
the 1880s and the global depression of the 1920s/30s. While the jubilee was an occasion 
designed to promote financial recovery, the centenary came at a time of deindustrialisation 
when local industry was tarnished. Middlesbrough was struggling with what George Orwell 
later termed the ‘real ugliness of industrialisation’ in northern England.1 While Orwell meant 
this in physical terms, for Middlesbrough in 1931, it was also psychological. Yet the 
centenary showed that in terms of local identity, industry was still absolutely central and 
although views of industrial smoke were increasingly negative, connection to industry was 
firmly entrenched in Middlesbrough’s psyche. The flexibility of northern identity allowed the 
iron industry and its smoke to be embraced as a source of collective pride in opposition to 
predominantly southern perceptions of the unsanitary and untamed nature of 
Middlesbrough. Instead of challenging identity, mass-migration ultimately created a 
distinctly unique northern identity which assisted to define a community continuing 
throughout the twentieth, and into the twenty-first centuries.   
 
 

 

1
 George Orwell, The Road to Wigan Pier (Penguin: Harmondsworth, 1939) [originally published 1936] p. 97 

 



 Katherine Platt: Industry and Northern Identity: Siemens in the North of England 
 
This paper discusses how concepts of regional identity may be used when considering the 
history of an industrial firm operating within a region which has experienced significant 
industrial change.  Specifically, it explores the experiences of the engineering firm Siemens 
in the north of England over the course of the twentieth century.  Siemens’ activities in the 
North mirror wider changes in the northern industrial landscape across the twentieth 
century, from older heavy industries to lighter electronics and service industries.   
 
Industrial change is often used as a touchstone for discussions of northern identity.  
However, it more often serves as context for studies relating to topics such as literature, 
film, and sport than it does as the focal point itself, from which to further our understanding 
of regional identity.  The aim of this paper, therefore, is to explore the ways in which ideas 
of regional identity can inform knowledge of Siemens’ experiences in northern England and 
vice versa.  This presents an opportunity to view Siemens’ experiences in northern England 
alongside contemporary and current constructions and representations of the region.  This 
is done against the backdrop of changing political and industrial culture, such as the 
changing attitudes of the British government to regional development.   
 
A broad range of literature informs this discussion, from historical geography, to history of 
science, to cultural studies.  The implications and uses of varying methodologies will be 
illustrated by considering elements of Siemens’ experience.  For example, in the inter-war, 
the perceived trend was for lighter industry to settle in the south of the country.  This was 
accompanied by concern for the northern regions and the decline of heavy industry there.  
Considerations of variations in identities and identifications at various scales may help to 
marry these views with the fact that, although Siemens moved away from heavy industry 
and into lighter manufacturing in the form of light-bulbs in the interwar, it in fact expanded 
this side of the business into the North.   
 
Using concepts of regional identity as applied to the experiences of Siemens within the 
North suggests that we must use local and regional accounts as well as those from state 
level or national scale and that industrial change must be used as both focus and context, 
alongside wider cultural changes.  Determining how and why constructions of the North 
changed provides an important backdrop to the choices made my Siemens in relation to 
their location and changes in their business.  These ideas shed further light on industrial 
experiences in the north of England and add to knowledge of contemporary images of the 
region as well as to current ideas of the historical North.  This paper will present my evolving 
approach to these issues as well as presenting some aspects of Siemens history in which 
they may be used.   
 
 
 
 
 
 
 



 Helen Smith: ‘Well then, give us a kiss and say no more about it’: Northern 
working-class men, masculinity and same-sex desire in the period 1895-1957 

 
This paper will examine Northern attitudes to sexuality and masculinity during the period 
1895-1957 and will compare these attitudes to the metropolitan discourse that has proved 
so dominant in both contemporary accounts and the historiography. It will also 
acknowledge the difficulty (if not impossibility) of defining the ‘North’ by analysing regional 
differences within the wider ‘North’ and suggesting potential reasons for these differences. 
The conception of the ‘North’ used in this paper is taken from Dave Russell’s interpretation 
in Looking North and from the area covered by the Northern and North-Eastern Assizes 
circuits whose records have formed the backbone of the doctoral research on which this 
paper is based. 
 
As the theme of this conference suggests, the North and Northern identity are contested 
categories, but nevertheless, they have had a distinct impact on how men and women have 
lived their everyday lives. Regionality has rarely been considered as a defining factor of how 
men experienced their masculinity and sexuality but this paper will argue that the sexual 
and emotional lives of Northern men in the period were shaped both by the area in which 
they lived and by the working-class culture so ingrained in these areas. A study of the 
sexuality of Northern, working-class men sheds new light on community, work place and 
family relationships and challenges deeply entrenched assumptions about the role of the 
police and the city in the self making of sexual and masculine identities.  
 
In his 1957 book, The Uses of Literacy, Richard Hoggart painted a picture of a tolerant, 
pragmatic Northern working-class in the midst of irrevocable change caused by the impact 
of affluence and mass media. Although his interpretation has been challenged since as 
sentimental and unrealistic, much of my own research furthers his assumption of a 
Northern working class governed by ‘unidealistic tolerance’ and this is perhaps all the more 
surprising when examined in the light of sexuality and masculinity - areas where the North 
has been assumed to be conservative and less progressive than the capital.  
 
 

 Jack Southern: “A Demi-Paradise” - The North East Lancashire Development Area 
 
This paper explores the attempts to diversify industry and rejuvenate Lancashire. It explores 
the relationship between local boroughs and central government in addressing a declining 
area, both in industry and population, whilst considering the relationship between different 
localities within a defined region - specifically the North East Lancashire Development Area. 
 
The ‘movement for new industries’ which swept through Lancashire in the 1930s impacted 
greatly on towns at the municipal level, and in some cases led to a renewed assertiveness 
within local government. This increased competition between localities to attract new 
industries into towns, through making them ‘attractive’ both physically and economically, 
whilst dealing with the decline of their staple industries, created in some areas an almost 
‘siege’ mentality. Following the recession in the early 1950s, the need to diversify industry 
to try to modernise those excessively reliant on an increasingly precarious cotton industry 



led to the scheduling of ‘North East Lancashire’ as the smallest of the designated 
Development Areas in 1953. 
 
The area in question, comprising of the north east corner of Lancashire, highlights the 
unique character of the Pennine region of the county, especially in relation to the planned 
governmental ‘New Towns’. Focussing on the conurbation from Burnley to Nelson and 
Colne, running into the Yorkshire border, it had increasingly been seen as a ‘black’ or ‘dying’ 
area. Defining and naming the area itself became a difficult issue, with some towns and 
villages part of ‘Lancashire cotton’ but not Lancashire itself, raising the question of trying to 
define where one region ends and another starts.  
 
The ultimate lack of success of the Development Area to have any great impact, along with a 
mutual antagonism between local authorities and successive governments meant that the 
attempts to really arrest the decline of the region failed, and the repercussions are still 
being felt today. 


